THE VICTORIANS AND  AFTER
than those which Browning possessed; and if he lacked something that Browning had, namely an effulgent imagination in certain directions, he possessed, or at least aimed at, "sweetness and light" as opposed to Browning's wordy struggles and his often murky atmosphere He also brought to poetry a notion of form rare throughout the age, experimenting in the lyric, especially the rhymeless variety, as Tennyson also did, and, vaguely, in classical metres He was essentially a meditative poet, not an impulsive one He thought about his poetry rather too much as something to be formed on a model, as opposed to an utterance which would imperiously demand its own form Samtsbury remarks on his "elaborate assumption of the singing robe", and it can be argued that he strove too much after elegance Yet there is power in his poetry, the power of a thinking man deeply concerned for civilisation This concern appeared, however, more clearly in his essays, of which more will be said in another section, while in his poetry he expressed much of his love for the countryside, and the emotion, the emotion for himself, which he felt in living in a civilisation which seemed to him largely pointless, as a slack period between two worlds, in which
The Kings of modern thought are dumb
His age was
an iron time Of doubts, disputes, distractions, fears,
filled with men and women
Who fluctuate idly without term or scope,
Of whom each strives, nor knows for what he strives
and have nowhere to turn amid
this strange disease of modern life With its sick hurry, its divided aims,
He himself, certainly, was in travail with the problems of his time, but he never brought forth a solution, and since he laboured under the Victonan curse of supposing that a poet
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